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“Ney zehir, hem panzehir, ah nerde var,
Bayle bir dost, béyle bir 6zlemli yar?”
Hz. Mevlana

D aha heniiz 11 yasindayken annemin elini tutarak
gittigim konservatuvarin giris sinavindan gec-
tikten sonra, izini kaybettigim, ismini hi¢cbir zaman
bilemedigim bir hocanin, “Bu kiz ¢ok kabiliyetli, ney
iflesin” tavsiyesi ile basladi benim maceram. Cocuk
halimle elime aldigim bu sazin hayatimi, miizik yol-
culugumu nerelere gotiirecegini bilemiyordum. Ney,
miizigin 6tesinde anlamlariyla hayatimi sekillendirdi.

Cocuk yaslarda alt1 y1l Salih Bilgin ile ve dort yil
Niyazi Sayin ile ¢alisabilmek elbette biiyiik liituf ve
bahtiyarlikt1 benim icin. ITU Tiirk Miizigi Devlet Kon-
servatuvari’'nda ortaokul, lise ve liniversite egitiminin
ardindan Hali¢ Universitesi Konservatuvar’'nda 6g-
renci ve 6gretim gorevlisi olarak, yurticinde ve yurt-
disinda onlarca konserde hem sazende hem de solist
olarak yer aldigim “neyzenlik” yolculugumda her za-
man bir parcasi olmakla gurur duydugum “Niyazi Sa-
yin Ekolii"nii yasatmak icin ugras verdim. Bu konuda
yazili kitap eksikligini hem egitim yillarimda, hem de
ders verdigim donemde ziyadesiyle hissettim.

Bu ekoliin kalici olmasi i¢in sevgili hocam Salih
Bilgin'in danismanhginda yiiksek lisans tezi olarak
“Mesk’te Ney Egitimi icin Yardimci Kitap”1 hazirladim.
Daha sonra cesitli ilaveler ve hocamla yaptigim detayh
bir sdylesiyi ekleyerek bu kitabi ortaya ¢ikardim.

Hemen ifade edeyim, bu kitap bir “metot” 6zelli-
gi tasimamaktadir. Tiirk mizigi egitiminde kitap tek
basina yeterli degildir. Tiirk miizigi egitiminin temeli
“mesk” sistemi dedigimiz usta ¢irak iliskisidir. Bu tir
calismalar ancak megk sisteminde bir yol gdsterici ola-
rak degerlendirilmelidir.

Kitap icerisinde Tirk miizigindeki tim makam-
lar degil sadece neyzenlerin dort yillik egitimleri goz
ontinde bulundurularak, 6grenci i¢in kolay olandan
zor olana dogru bir makam siralamasi yapilmistir. Her
makam icin “kisaca” nazari bilgi verilmis ve icrasi i¢in
onemli noktalar ve kolay yontemler paylasilmistir.

Ney 6grencileri icin baz1 makamlardaki bazi sesler
egitimin ilk zamanlarinda zor gelebileceginden, zor
olan ses ya da zor olan ¢esni ile ilgili kendi yazdigim
alistirmalar: eserlerden once icra edilmek iizere ki-
taba koydum ve internet ortaminda dinlenmek iizere
paylastim.

FOREWORD

“The ney is both the poison, and the antidote;
Ah, where can you find such a friend,

and such a longing lover?”

Mevlana

y adventure began when [ was just eleven

years old, after [ went, holding my mother’s
hand, to the entrance exams of the Conservatory, and
passed. A teacher who [ never saw again - [ never even
knew his name - advised, “This girl has talent, she
should play ney.” As a child picking up this instrument,
I had no idea where it would take my life and my
musical journey. The ney shaped my life in ways far
beyond music.

Of course the opportunity to study as a child for
six years with Salih Bilgin and four with Niyazi Sayin
was a great bit of fortune and pleasure for me. Having
through middle school, high school and university at
the Istanbul Technical University (ITU) State Turkish
Music Conservatory, attended Hali¢ University, serving
on its teaching faculty, and playing as a soloist in tens
of concerts at home and abroad, I was always proud
to have been a part of the “Niyazi Sayin School,” and
strove to keep it alive. During my education as well as
my following years as a teacher, I felt that the lack of a
written book on the subject was a serious deficiency.

In order to assure the permanence of this school,
[ wrote my Master’s theses on the subject of “A Book
to Assist in the Teaching of Ney by the Mesk Method,”
with the guidance of my dear teacher Salih Bilgin.
Later, with various additions and following a detailed
interview with my teacher, I wrote this book.

Let me begin by saying that this book is not a
“method.” A book alone is insufficient for teaching
Turkish music. The foundation of Turkish musical
training, the abovementioned megk system, is a
master-apprentice relationship. Works such as this
must be seen only as guidance in the mesk system.

The book does not contain all the makams of
Turkish music. Rather, in view of the four-year
education received by ney students, it provides an
array of makams in order of difficulty. “Abbreviated”
theoretical information is provided for each makam
as well as important points and easy ways to perform
them.

As ney students may find certain pitches in some
makams difficult early in their training, [ have added my
own exercises on the difficult pitch or gesni in question,
to be played before the actual compositions, and shared
them on the internet for the student to listen to.



Bizler egitim alirken bir kaydin pesinde glinlerce,
aylarca kosarken, bugiin internetten herkes her iste-
gine ulasiyor. Ancak internet ortami ayni zamanda ney
sevdalilarini yanlis yonlendirebilecek kayitlar1 da ba-
rindiriyor. Bu ortamda kolay ulasilan dogru érneklerin
cogalmasi icin de gayret sarfediyoruz.

Taksim ve transpozisyon konusunda, hocam Salih
Bilgin’in teorik bilgiden ziyade egitimcilik konusunda
ders niteliginde soylesisi bu kitabin ¢ok 6nemli bir un-
suru oldu.

Ne mutlu ki, ney sazinin, neyzenligin bilhassa genc-
ler arasinda popiilaritesi her gecen giin ylikselmekte-
dir. Bu ilginin yol actig1 bilgi kirliligi, ucuz ticari teseb-
biisler, hocalarinin dibinde yillarca dirsek ciirtitmis
bir neyzen olarak beni cok tiziiyor. Bu kitapla, Niyazi
Sayin ekolliniin dogru algillanmasina, genglerin dogru
egitim almasina bir parca katkida bulunmak istedim.

Bu kitab1 hazirlarken dncelikle konservatuvarda
6grencisi olmakla her zaman gurur duydugum, bir¢cok
neyzen yetistirmis, musiki anlayis1 ve diger sanatlar-
daki ustalhigl ile pek ¢ok sanatciy1 etkilemis degerli
hocamiz Niyazi Sayin’a; ney iiflemeye onunla basla-
digim, bugiine kadar benden hi¢bir konuda yardimini
esirgemeyen ve bu Kkitab1 hazirlarken diisiincelerinden
istifade ettigim sevgili hocam Salih Bilgin’e; egitim ha-
yatim boyunca beni akademik ¢ercevede tutmak icin
insaniistli bir gayret sarfeden ve yardimlarini higbir
zaman eksik etmeyen arkadasim Dog. Dr. Gozde Co-
lakoglu Sarr'ya; kitabi1 gorsel olarak hazirlayan Yiice
Glimiis’e; kitabin hazirlanmasi ve yayimlanmasi igin
hicbir fedakarliktan kacinmayan Pan Yayincilik'in de-
gerli sahipleri Isik ve Ferruh Genger’e tesekkiirlerimi
sunuyorum. Onlar olmasa bu kitap olmazdu.

Sevgili neyzenler, neyzen adaylari, ney sevdalilari...
Hz. Mevlana’'nin neyi ¢ok gilizel anlattifi misralar-
la baslamistim. Ney, hem zehirimiz, hem panzerimiz...

Ondan daha iyi bir dost bulamadik degil mi?

Bir hatamiz varsa affolsun...

Burcu KARADAG

When [ was a student, we would sometimes search
after a recording for days or even months. Today,
everyone can find whatevery they want on the internet.
However the internet also contains recordings that
may lead those passionate about the ney astray. We
are doing everything possible to make increasingly
more correct examples available in this realm.

On the subject of taksims and transpositions,
the interview with my teacher Salih Bilgin, which
concentrates more on teaching than theoretical
knowledge, constitutes a very important element of
this book.

Fortunately the popularity of the ney is increasing
by the day, especially among young people. As a neyzen
who has spent years working under fine teachers
until my arms ached, I am very disappointed in the
erroneous information and cheap commercial material
produced in the wake of this interest. With this book,
[ wish to contribute to the correct perception of the
Niyazi Sayin school and help guide young people to
proper training.

There are a host of people to whom I owe a debt of
sincere thanks:

Niyazi Sayin, who has brought many fine neyzens
and influenced countless artists with his musical
knowledge and mastery in a number of arts. [ am
proud to be his student.

My dear teacher Salih Bilgin, who has never failed
to offer his assistance either in my studies or in the
writing of this book.

My friend Assoc. Professor Gozde Colakoglu Sari,
who put forth a superhuman effort to keep me in
academics throughout my education and was always
ready to help.

[would also like to thank Ytice Giimiis who prepared
the layout; and to the owners of Pan Publishing,
Isik and Ferruh Gencer, who spared no effort in the
preparation of this book and without whom it would
never have been published.

Dear neyzens, aspiring neyzens and lovers of the
ney,

[ began with two lines by Mevlana which beautifully
express the essence of the ney. The ney is both our
poison, and our antidote. Truly, have we ever had a
better friend?

Burcu KARADAG



